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Kentaro Kawabata, Calyx, 2021, Porcelain,
H42 x W34 x D38 cm / H16.5 x W13.3 x D14.9 inches
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Press Release

1 got very interested in the parts that connect things together; I wanted to try and give shape to them.
-Kentaro Kawabata

Sokyo Gallery is pleased to announce a solo exhibition of Kentaro Kawabata, “Knee Bridge”, which runs from
Saturday, May 8 to Saturday, May 29, 2021. Following from his first solo exhibition, “Hello from the Hollows 2”
in 2017, this is the second solo exhibition of his work for Sokyo Gallery, and this time thirty new porcelain
works will be on display.

Kentaro Kawabata graduated from Tajimi City Pottery Design and Technical Center in 2000. After that, he
earned awards in events such as Mashiko Ceramic Exhibition and Paramita Museum Ceramic Exhibition, and
has gained an excellent reputation as a contemporary ceramic artist both in Japan and overseas, presenting his
works at contemporary art galleries or art fairs.

Kawabata, who works in the midst of nature in a mountain valley and enjoys growing cacti and succulents as
hobbies, likens such connecting parts to the stem of a familiar flowering plant, which connects the root to the
flower. If we transpose the analogy to the human body, the connecting part corresponds to the forearm that
connects the hand to the elbow or the knee that connects the thigh to the shin.

The exhibition’s title “Knee Bridge,” refers to a bridge posture in which the ends of the body—the head and
feet—are attached. This is a term that Kawabata happened on while seeking ways to express the presence of the
parts that link one thing to another, like the knee of the human body. Kawabata mentions that this term also
resonates with his own creative process, in the sense that he connects the beginning and end of strings of clay
and builds them up.

The signals transmitted from the head reach the fingertips through these bridges. Kawabata’s finely detailed
works exude organic and captivating visual moods, and their finely detailed sculptural forms highlight his
consummate skill in forming clay. His pieces are unique manifestations of the artist’s fingertips that powerfully
draw the viewer’s eyes.

Don’t miss the chance to see the world of art materialized from this artist’s extraordinary sensibility, with which
he fashions sophisticated sculptural forms and applies ingenious finishing techniques.

Kentaro Kawabata

Born in 1976 in Saitama, Japan, and is currently working in Gifu Prefecture. He graduated from the ceramics
department of Tokyo Designer Gakuin in 1998, completed a course at the Tajimi City Pottery Design and
Technical Center in 2000. Collections include at Anadolu University (Eskisehir, Turkey), the Mashiko Museum
of Ceramic Art (Mashiko, Tochigi, Japan), the Paramita Museum (Mie, Japan), the Ushida Collection (Tajimi,
Gifu, Japan), and the Minneapolis Institute of Art (Minneapolis, Minnesota, U.S.A.). Major exhibitions include
Carouge International Ceramic Exhibition (Switzerland, 2003), “The Power of Decoration a Viewpoint on
Contemporary Kogei” (Crafts Gallery, The National Museum of Modern Art, Tokyo, Japan, 2009), Gyeonggi
International Ceramic Biennale (South Korea, 2009), “Secret Relationship between Ceramics and Colors”
(Museum of Modern Ceramic Art, Gifu, Japan, 2010), SOFA Chicago (Chicago, U.S.A., 2010), “Phenomenon
of Contemporary Ceramics,” (Ibaraki Ceramic Art Museum, Japan, 2014), and “PUNK: Crafi - Salvation of the
Soul” (Rakusuitei Museum of Art, Toyama, Japan, 2016). He also curated “+8 - 4 Group Exhibition of
Contemporary Ceramics” (SHOP Taka Ishii Gallery, Hong Kong, 2019). Major awards include the Grand Prize
at the Oribe-no-kokoro Ceramic Exhibition (Mino, Japan, 2001), the Kamoda Shoji Award at the Mashiko
Ceramic Exhibition (Tochigi, Japan, 2004), and the Grand Prize at the Paramita Museum Ceramic Exhibition
(Mie, Japan, 2007).

BURENT MR T605-0089  HUHRTHH (LK ITHT 381-2
Sokyo Gallery 381-2 Motomachi, Higashiyama-ku, Kyoto, Japan 605-0089
T: 075—-746—4456 F:075-746—-4457 info@gallery—sokyo.jp www.gallery—sokyo.jp



f§ OKVYO

We would be very grateful if you could kindly consider this new innovative exhibition in your publication.
If you have any questions, please contact the following:

Press
Kumiko Motobayashi
motobayashi@gallery-sokyo.jp

info@gallery-sokyo.jp

Sokyo Gallery
381-2 Motomachi, Higashiyama-ku, Kyoto 605-0089 Japan
www.gallery-sokyo.jp

As part of the Kyoto Prefecture Government’s measures to prevent the spread of the COVID-19 coronavirus,
Sokyo Gallery regrets to inform you that we are open by appointment only. Please contact us for appointments
by email at least one day in advance.
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